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Edward Sanders im Gesprach

Edward Sanders war Teil mehrerer (popular- wie auch
litarerarisch/musikalischer) kultureller Epizentren. Der Poet,
Autor, Musiker (The Fugs), Aktivist, Publisher und Erfinder (um
nur einige seiner Tatigkeiten zu nennen) wurde oft ein Bindeglied
zwischen der Beat Generation und der Hippie Generation
genannt. Zu dessen bekanntesten Werken unter anderem die
Gedichtesammlung “Poems from Jail®, sein Werk zur
“Investigative Poetry” sowie auch sein Buch uber die Manson
Family, "The Family: The Story of Charles Manson's Dune Buggy
Attack Battalio", gehoren. Derzeit ist Sanders in Wien, wo er an
der Schule fur Dichtung den Kurs “the poetry and facts of the
final months of jim morrison 1970 — 1971 halt. Am 17. Juni
performend zu sehen im RadioKulturhaus. Edward Sanders im
Gesprach mit Markus Brandstetter Uber Poesie, Lyrik, die Beat
Generation und vieles mehr.




stadtbekannt: In the documentary film “What happened to
Jack Kerouac”, Gregory Corso claimed that he wouldn’t
consider people like Jim Morrison or Bob Dylan as poets —
he was strongly against that notion, drawing some of kind
line. What is your opinion about this line between lyrics and

poetry?

Ed Sanders: Well, some lyrics are not poems, and some poems
are not lyrics. Lyrics are of themselves, and as for Jim Morrison: |
wouldn’t call The Doors” songs poems. But he kept notebooks
and was trying to write what | call poems: that stand apart from
music. He was encouraged to do this by the Beat poet Michael
McClure, who read through Jim’s notebooks and said, “alright,
these are good enough to publish”. Morrison put together a book
in 1969 — and then kept struggling. My class this week will deal
with that struggle: of someone writing , who is a famous star, like
a Dionysos, or a Bacchus, who had all these groupies, who was
very wealthy and controversial — who had people following him
around, stopping him the streets. But he was at the same time
carrying around his notebook, trying to write interesting lines of
poetry that weren't songs. They were poems. So | tip my hat to
that. So, who's to say?

Gregory Corso was a pure poet. Who didn’t need music, who
recited his poems. Very good poems, they were just black on
white on a piece of paper. Words on paper, and that’s a valid
stance. But Shakespeare’s “Under the Greenwood Tree” is a
great poem and a song. So, it’s hard to say. Also Bob Dylan: not
all of his songs are poems, but there are some who will stand as
literature. There are whole books written about Dylan’s lyrics, as
if they were poems. And the same way with Jim Morrison: there
are all kinds of several books analyzing his poems as worthy. So
I’'m accepting his attempt: that he wanted to write poetry, wanted
to get inside his head and write poems based on his final days,
his final month — where he was drinking too much, taking too
much cocaine, winding up drunk at the floor at night. But at the
same time, during the day, he would sit at a Café at the West
Bank, trying to write his poetry.

You often have mentioned that the poem “Howl”, and Allen
Ginsberg in general, has been a major influence. You have
been so to say at the very epicentre of various counter-
cultural movements. Speaking about our time: do you think
that poetry still has the ability of the social significance and
power and change that it obviously had during those days?
How do you see this role of poetry?




Sanders: It can be as powerful as the text of the poem. “Howl"
was a unique explosion from a long time ago, from 1959, over 50
years ago. There can be a modem Howl. Poetry as a form has
the power to inflame and inform to rouse up. Now it’s combined a
lot with music, chanting and performance. It has a power to make
the walls of the city shake. There is a Fugs-song: “When the
mode of music changes, the walls of the city shake”. And it’s the
same way with poetry: we write a great new poem and send it
out into the word — it has secret ways to making its power known.
It goes forward, and it influences one, it influences two, it
influences three. It has a way of helping change the world.

You are often times called a “bridge” between the Beat
Generation and the Hippie movement. Now there was a time
when the Beats became the Beatniks, a popularization of a
subcultural movement. How did you experience that time
when the Beats became the Beatniks and then later on
developed into the Hippies?

Sanders: Throughout the late fifties and throughout most of the
early sixties, people would call you a dirty beatnik. “Look at that
beatnik!”. Then, in 1967, all of a sudden it was “look at that dirty
hippie!” It was a like a change: if people wanted to put you down,
you werent a Beatnik anymore, you were a hippie. That was in
67, the summer of love, the year of love. The year of the great
be-in, the year of psychedelia, psychedelic music. That was
when people stopped wearing all black and started wearing
wildly coloured robes, necklaces, letting their hair grow. The
beatniks didn't have long hair. Beatniks had regular cut hair, but
all of a sudden you let your hair grow.

So it was just a flow from one movement into another.

Sanders: Yeah.

There was this talk show where Kerouac was already in a
terrible shape, drunk, cursing about what became of the
Beat movement — calling them “hoodlums”, and even
harshly talking about his peers such as Ferlinghetti, yourself
(who were on the podium), and Allen Ginsberg who was in
the audience...

Sanders: That was the William Buckley Show, September 1968.
Well, he (Kerouac) was very drunk. He was wearing the same
jacket that he was buried in a year later. He was drinking too
much, so much that he fell of the stage and landed on his back.
Buckley tried to throw him off the show and put Allen in his place,
but we said “no”. | had told him beforehand that | didn‘t want to
fight with him, that | respected him a lot. He couldn’t handle fame




well. He was a famous writer, and, as they say in the States, he
couldn’t do fame. He didnt accept that well, he was drinking too
much and lived with his mother, who was a very right-wing
Catholic. Very, very conservative — and she hated Allen
Ginsberg. Kerouac loved Allen, but out of respect for his mother
he put Allen down. He had a double mind, he loved Allen and he
hated Allen - in the same psyche. But after the William Buckley
show, we went out to a bar, Kerouac and |, and we drank and
had a good time.

He said — and | can only paraphrase that — “In my mind the
movement was always pure” and people like Ferlinghetti
brought in the political perspective Kerouac disliked, calling
them “communists”.

Sanders: Kerouac was a republican, Ginsberg was a democrat.
Kerouac voted for Richard Nixon in 1960, while Ginsberg voted
for John Kennedy. So there was this split: the conservative wing
in the Beats was Kerouac, and the liberal wing was Ginsberg.
Kerouac was very conservative.

If | may ask, are you still in contact with your peers Gary
Snyder and Lawrence Ferlinghetti?

Sanders: Ferlinghetti, yes: | perform with the Ferlinghetti now
and then. He's quite old, gee, but he still gets around. Gary
Snyder lives in Northern California, Nevada City, and | am in
touch with him by letter and by email. He's an old friend. They
say, we re becoming geezers. In the USA they say, we're old,

they re geezering up.
And with Michael McClure?

Sanders: Yeah, Michael - he just sent me a poem he dedicated
to me. We keep in touch, he calls me every now and then. The
University of California Press has just published his collected
poems. So he’s doing alright, he must be in his late 70s too. So
yes, we re in touch, he’s an old friend.

You're also famous for your inventions for musical
instruments, for instance the “Talking Tie”. Can you tell us a
bit about that?

Sanders: The Talking Tie is a pressure-sensitive switching
membrane. It’s a membrane amounted on to a clip-on tie, and
then | use computer cables to go out on the array of the
Keyboard on my tie. The switching array, and it goes by a multi-
coloured computer ribbon to a little synthesizer, and | can look at
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mounted to my fingers by means of gloves. | close the circuit by
having a metal ring on my thumb, and | touch the bars on my
fingers. | can wave my wave around, gesticulate and make music
at the same time. And recite my poetry. | also have an instrument
called the Lisa Lire, which is like an ancient lire, only instead of
strings it has infrared beams. When my fingers break the beams,
it goes through a switching matrix and again through a computer
cable to a synthesizer. And when | break the beams, it creates
those sounds. It looks like the passing through air, but through
the light beams, interupts them and biases the current to tum on
the synthesizer note.

Sir, thank you so much for taking the time. It was a great
pleasure meeting you.

Anmerkung MB: Ich méchte mich hiermit an dieser Stelle auch
herzlich bei der Schule fir Dichtung, insbesondere bei Harriet
Nachtmann, fiir das Erméglichen dieses Gespréches bedanken.

Photo copyrights: The copyrights of the used photograph by Mr.
Sanders in no way belong to us, yet we unfortunately could not
find the original source. Using it is in no way meant as an
infringement to the owner’s rights. (c) wird nachgereicht.

Markus Brandstetter

{

1

- ,;! Geschichten rund um den Song Noir. Von strauchelnden
N , Protagonisten, Mythen und Mixtapes.

K§ /

“& KOMMENTIEREN . E WEITERLEITEN m .
K3 Gefillt mir

wunderbar
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Wunderschones Interview, vielen Dank. Wahnsinn, wen ihr in letzter
Zeit so zum Gesprach bittet.

the beats
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Long live the Beat Generation, long live Ed Sanders
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tolles interview.

Danke dafiir.
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Edward Sanders ist einer den ich mehr als nur verehre. Wie seid ihr zu
dem gekommen?
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Die Schule fiir Dichtung hats schon ziemlich drauf... danke,
stadtbekannt

jack and neal 2011-06-16 16:41:28

out battered suitcases were piled on the sidewalks again, we had
longer ways to go. but no matter, the road is life. (j.k., on the
ehschonwissen)

bottom line
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i hope ed sanders lives forever. thank you so much for that interview,
and may he continue to live for decades. thank you ed.




